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Art and beauty can be created from everything, 

from simple things, that escape the viewer’s 

everyday life.

In all of the beauty and aesthetics that I deal  

with there are other reasons associated with my 

creation and it is the attempt to represent the 

threat that exists in a saturated world. A stat  

that threatens to strike the ecological balance. 

I see creation as an option to overcome and cure 

the world's perpetrators and the weak and fable 

people who need help. 

Using labor-intensive materials and crafts, I 

create a dual, fragile, and expendable world as 

a means of expression for all these issues that 

concerns me as human and an artist.

Suly Bornstein Wolf

        7



Suly Bornstein Wolff: Soft Vitrage

Vera Pilpoul, Arie Berkowitz

Suly Bornstein Wolff 's work oscillates between ornamentation and structure, objects 
and painting, wall reliefs and collages. In a free and educated manner, she combines 
various everyday materials, including glass, ceramics, and canvas, into an organic 
whole. After a long period in which she created paintings depicting nature, trees, 
and urban Bauhaus buildings, her current solo exhibition ‘Soft Vitrage’, at the Artists 
House, in Tel-Aviv (2021), indicates a process of moving forward and reusing her 
own imagery to tell a new story. 

Bornstein Wolff 's artistic pendulum moves back and forth on this axis, seeking to 
connect its poles. She creates both paintings and objects, drawing her motifs and 
inspiration from nature: textures and shapes of trees, flowers, and plants, alongside 
forms simulating waves, circles, geometric shapes, and lush curves. Her works are 
highly stratified. Layer after layer of form and color produce a sense of visible and 
concealed, physical and metaphysical, matter and spirit. A closer look at Bornstein 
Wolff 's artistic endeavors reveals her idiosyncratic approach to aesthetic precision. 
The three-dimensional works surrender an extensive engagement with recycling and 
reuse. While recycling is often perceived as a functional act devoid of glamor, Bornstein 
Wolff knows how to turn waste materials into works of art imbued with beauty and 
cultural values. Her work elevates the act of recycling through laborious practice and 
a carefully designed, rich, colorful syntax, uniting organic motifs and  wiggly contours 
into a work of art and craft, infused with a social-consumerist ideology.

Bornstein Wolff creates sculptural objects in the spirit of Art Nouveau, alongside 
functional sculptures. Art Nouveau's quintessential decorative feature is the wavy 
asymmetrical line, often in the form of flower stalks and buds, tendrils, insect wings, 
and other delicate, sinuous natural features.

She uses glass fixtures, such as  lampshades, bottles,  bowls, Murano and Bohemian 
glass, crystal, as well as porcelain jugs she collects (some handmade in the 20th century, 
others mass-produced and industrial). The combination of glass fixtures from different 
centuries, made in diverse techniques, transforms a purposeful, functional material 
and image into a sculptural object, while blending old and new, the functional and the 

decorative, manual labor and mass production. The compositions  are phenomenal, 
as  is the handiwork; a mesmerizing encounter between art and craft; between a deep 
emotional need to create , an expressive artistic message, and a utilitarian everyday 
product.

The exhibition showcases a new series of works entitled Soft Vitrage, round pieces 
of meticulous collage, consisting of hundreds of cutouts in the shape of small leaves; 
these are, in fact, oil paintings on canvas made by the artist, which she decided to cut 
up and recycle to form a new work. By recycling the unwanted paintings she is giving 
the canvas a new life and herself as an artist a second chance to perfect her vision. This 
series is a tribute to Italo Calvino's novel Invisible Cities  which challenges the human 
imagination through descriptions of spectacular fantastic cities, their formation and 
development, recounted by explorer Marco Polo to the Chinese emperor, Kublai 
Khan. Bornstein Wolff creates dense, overflowing colorful jigsaw puzzles that give 
rise to works whose shape is reminiscent of rosettes—those large round windows 
in cathedrals, customary since the Gothic era that are made with the stained glass 
technique, which spawns the shape of a rose.

One of the large-scale works in the exhibition is a vitrage, 1.3 m’ diameter, made 
entirely of glass fragments that the artist collected on the beach during her daily 
walks. Akin to a free interpretation of the concept of vitrage, it consists primarily of 
green glass fragments alongside transparent or brown sherds. Together they create 
an irregular pattern, calling to mind the spirit of the Memphis group, which operated 
in the 1980s. Like the Italian group, which sought to reinstate design with the artistic 
facet, with emotion, aesthetics, and beauty, Bornstein Wolff connects different worlds, 
orchestrating encounters between high and low, luxury and waste, giving viewers a 
sense of transcendence.

        98  



TELOS: Recalculating Objects

Yifat-Sarah Pearl

Since prehistoric times, culture has been reflected in material – cave paintings, figurines, 
jewelry, and more, are all made of material; all physical material manipulated by 
humans becomes a part of culture. This human action differs from the way nature acts 
on materials, since it has an end goal: Telos, or inherent purpose. Human activity is 
teleological, defining means and actions to be applied to the material. Art conveys the 
manipulation of matter for needs of the spirit in the clearest terms possible, casting 
meaning into inert material through the creative act.

The human tendency to catalogue, institutionalize, appropriate, and mainly to desire 
objects and things as one's personal property has led many lovers of art and/or the 
natural sciences to become collectors. In today's world, many and diverse collections 
are managed, aggregating a wide range of objects. Collections of various types are 
known to us from the dawn of history, from the objects discovered in pharaonic 
storehouses, through the "cabinets of curiosities" (wunderkammer) of European nobles 
in the Renaissance – considered a rare pool of knowledge, which has often inspired 
20th century visual artists, among them the Dadaists – to contemporary museums.

The "collection" is perceived as an active organism undergoing constant change and 
development, one which requires order and interpretation, echoing the collector's 
internal sense of order. The owner of the collection is the one who sets the rules, 
identity, belonging, hierarchy, symbolic value, and significance of the objects that 
enter the collection. Each collection has its own narrative as recounted by its collector, 
usually a faithful reflection of the latter's character, skills, soul-searching, hobbies, 
and perspectives. 

I recently engaged in a study of the deconstruction of the concept of "culture" from 
the artist's point of view. The artist's activity as a collector significantly contributes 
to the shaping and consciousness of his/her cultural identity. Many artists, including 
Rembrandt, Degas, Andy Warhol, Gerhard Richter, and Damien Hirst, have shown 
symptoms of "collector's fever" which motivated their artistic strategy as well. 

Brazilian-born, Bornstein Wolff lives and works in Tel Aviv. She has been collecting 
a wide variety of objects and items from different periods of her life for decades, 
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into a single vessel intended to preserve family and national memories and history.

Collecting glassware and making new connections highlights the absent, thus rendering 
them present. The shattered "testimony" of the glassware is reassembled in a different 
way, like a puzzle forming a new picture as a tribute to memory and commemoration.

3. Collecting as a social critique of consumerism:

Pages from Vogue magazine, which began as raw material due to the properties of the 
paper and its ease in design and folding. Soon the artist began to roll the papers into 
thin, sharp "rods," concealing femininity and fashion, subverting the exploitation of 
the body and soul of women. Choosing such a shape for new artworks emphasizes 
the need for the individual's attention, the female individual, as required in a game 
of Pick-Up Sticks. The bold coloration symbolizes the makeup used to camouflage 
the face and hide pain and suffering.

4. Collecting as aesthetic freedom:

Bornstein Wolff 's clusters of works indicate how her different works move freely 
between her drive to create and her soul's drive for sensuous expression. Aesthetic 
freedom is attained through the mutual actions of these two drives, leading the 
person to a feeling of spiritual-intellectual freedom, expansion of the existing world, 
finding options and liberating the bonds of thought. Bornstein Wolff makes laborious 
craft works alongside her paintings, challenging the current dichotomy between 
"high art" and "craft." Many of her objects refer to issues of recycling, resulting in a 
syntactical tension similar to a metronome oscillating between deconstruction and 
construction, between the whole and the missing parts, and between material and 
its absence. Through her aesthetic practice, Bornstein Wolff releases her imagination 
and succeeds in discovering other possibilities of whose existence she was unaware. 
This is the freedom attained through the aesthetic action opening up possibilities of 
development in the human being.

The visual and philosophical links between the different pieces create a richly expressive 

classified according to category, such as glassware, lampshades, scent bottles, magazines, 
cassettes, plastic folders, miniature dolls, Lego blocks, and more. Bornstein Wolff creates 
new objects from readymades, imbuing them with new content and meaning, while 
emphasizing high aesthetics and careful selection. Along with collecting and making 
art using the readymades as material, she also paints in series. These "collections" of 
paintings include many of nature and flora. The current exhibition sets out to observe 
these clusters of artworks through the concepts of storage, accumulation, classification, 
cataloging, signification, ordering, and excess, crossing them with the visual data used 
by the artist to create new works to spawn a philosophical and critical discourse on 
the following topics: 

1. Collecting as typology – recreation of content and meaning:

Bornstein Wolff concretizes the practice of cataloging and classification by type in 
her various collections, including her toy collection:

Miniatures associated with childhood memories and a child's imaginary world, 
embodied by objects from the past to which children become attached: teddy bears, 
animals, action figures. Classifying the toys and reconnecting the childhood figures to 
a new and uniform series point to the cultural impact of images since early childhood.

The bottle cap collection from the scent bottles, which developed as typological 
research of colors and forms, size, status, and prestige. Deconstructing the scent bottles 
collected over the years and reconnected by the artist as personal monuments that take 
on new meaning in the discourse between nature and culture – scents coming from 
nature, such as fruits and flowers (lavender, anise, citrus) emanate from the status of 
the luxury brand perfumes in western culture.

2. Collecting as a genre of commemoration, memorialization, and the preservation 
of memory, reflected in the artist's various collections:

Glassware, Murano glass lamps, crystal, Czech glass, and more, from which Bornstein 
Wolff creates objects integrating different historical periods, colors, forms, and locations 
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codex and a language, providing the viewer with an experience and sensation of 
familiarity with one's personal memory, history, identity, and the capacity to cope 
with pain and setbacks. The objects embody a repurposed life, history, the flavor of 
locations and cultures that the artist connects to form a new, personal world.

14  



 Soft Vitrage

The rosette/mandala has become a recurring image in 

my work over the years. The rosette (which derives its 

name from its resemblance to a rose) is a large round 

window with a stone frame, containing stained glass 

windows that together form the shape of the rose. 

The rosette is divided into secondary shapes – smaller 

circles, circle segments, and various shapes reminiscent 

of clover and leaves. 

This flower- or sun-shaped image, radiating from the 

center out, forms the basis for a new series in progress 

entitled Soft Vitrage. Each work in the series is a circle 

made of hundreds of "leaves," cut out of my painted 

canvases. Instead of working with glass as in traditional 

stained glass practice, I perform a "softening" operation—a 

reversal of use, so to speak: instead of broken glass which 

can potentially injure, I introduce a new interpretation 

using "leaves," which I subtract from my oil paintings 

on canvas.
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avi62065m.jpg

להחזיר רקע קיר עדין ולא לבן לגמרי

avi62058.jpg

חסר רקע מכל הצדדים
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The human need to catalog, institutionalize, appropriate 

and mainly to desire objects and things as one’s personal 

property has led many lovers of art and/or the natural 

sciences to become collectors. In today’s world, many 

varied collections are being managed, aggregating 

objects from a wide range of contents. Collections of 

various types are known to us from the dawn of history, 

from the objects discovered in pharaonic storehouses.
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Glass

Glass is a raw material with infinite potential. The 

transparency, color, texture, and shapes that can be made 

from it are a constant inspiration to me. The material 

and the objects made of it appear ever so fragile, yet 

they have been preserved for centuries. During my 

frequent visits to flea markets in Israel and around the 

world I have noticed chandeliers, vases, crystals, often 

dusty, set aside unwanted. 

For a while now I have been collecting Murano glass, 

crystal, Bavarian, Bohemian, and Art Nouveau glass, 

glass lampshades, bottles and jugs, some hand blown 

(from the 20th century), others mass produced. In my 

glass work I relate to the story of my family's flight 

from Germany after Kristallnacht during WWII. What 

began as a fascination with the luring crystal in the 

eyes of a girl, grew into an aversion after exposure to 

family history. At the same time, the series combines 
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emotional and material dexterity, tradition and the future, 

contemporary design and craftsmanship. The fusion 

of glass parts from different centuries and countries, 

made in diverse techniques – material and functional 

readymades, which I transform into sculptural objects, 

while connecting old and new, the functional and the 

decorative – is at the core of my artistic practice. 
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צילום טוב!
עדיף למצא את הקובץ הגדול
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צילום טוב!
עדיף למצא את הקובץ הגדול
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a51281.jpg

חסר המשך הרקע למעלה עד סוף העמוד

וגם ריטוש הפס משמאל כך שימשיך הקיר 
והמדף מימין
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Broken Vessels 

The "breaking of the vessels" (shvirat hakelim) is a 

Kabbalistic concept describing the utter chaos prior to 

Creation, after which nothing returned to its proper 

place. A new order was formed ex nihilo, a metaphor 

for a world of varied, rich content. This large ongoing 

series orchestrates a dialogue between the visual arts 

and the world of craft, conveying the cyclical nature 

of the consumerist world of commodities as seen 

through my eyes. I cut and tear the materials I collect 

(cardboard, magazine papers, and similar materials), 

only to reconstruct a new form, a new object. The 

affinities between large and small, high and low, art 

and craft, eco-art, and women's art are all translated 

into meticulously made designer-like objects.
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צילום טוב
האם יש קובץ גדול יותר?
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צילום נוסף של קערה
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צילום טובצילום טוב
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Knot

The objects are made of simple white readymade plastic 

hairdressing aprons, which I collect after use, before 

they are thrown away. These are processed into knots to 

create inflorescence-like objects, hairs, spheres, flowers, 

etc. Some are free standing objects, others are hung like 

reliefs on the wall. The work explores diverse topics, 

such as maternal bond, umbilical cord relationship, 

friendship, mutual guarantee, and political ties.
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צילום טוב
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Mikado

This series addresses the power of fashion and design. 

Vogue, the most influential fashion magazine in the 

world, leads public opinion by covering new aesthetics, 

inspiring women to be agents of social change. The high 

quality, bright chrome pages lure me. I separate them 

and roll each page into a thin, strong "stick." Stacked 

together they call my favorite childhood game, Pick-Up 

Sticks (Mikado), to mind – a game in which the challenge 

of maintaining stability is pitted against the fear that one 

wrong move will make the whole structure collapse. As 

I grew up, I realized that one move is always followed by 

another that can change it, and that sticking together 

is an unbeatable force. 

צילום טוב
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 Perfumes

A few years ago, I began contemplating what happens 

to the millions of perfume bottle caps around the world. 

I contacted marketing companies and stores to inquire 

about the fate of these caps and bottles, and was shocked 

to learn that they are cast away. I collected hundreds 

of such items from stores and friends, which gave rise 

to this series. Each figure/object is showcased inside 

a Plexiglas box. The figures are imaginary, but appear 

human, with a humoristic twist. The series seeks to 

convey a more profound message regarding the need 

for openness and acceptance of the other, regardless 

of the material difference in external appearance. 
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להוסיף רקע על עמוד מלא. 
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לא מספיק גדול כדי להיות על עמוד מלא
האם יש קובץ גדול יותר?
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 Toys

I have been collecting small and miniature toys for 

many years. As the collection grew too big, I imagined 

metamorphosing the toys into art objects. The series 

consists of mandala-shaped works and pillars of different 

heights, combined with dozens of tiny play dolls and 

toys, images from classic children's stories from different 

periods and countries, superheroes, etc. The works 

appear optimistic and colorful, but the elements are 

pressed together densely, conveying a sense of excess 

which articulates my thoughts about consumption in 

Western society, population density, and other side-

effects of affluence and overconsumption that threaten 

the ecological equilibrium.
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a52120.jpgלהמשיך רקע על עמוד מלא. 

צילום טוב
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צילום לא מספיק גדול 
ננסה להסתדר עם זה..
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